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REFRACTIVE ERROR borrows its name from a medical term that refers to an eye
condition where the shape of the eye prevents light from focusing properly on the
retina, resulting in blurry vision and an inability to perceive dimensions clearly.

through this exhibition, niwat manatpiyalert compares this condition to the inability
to perceive the urgency of the global climate crisis. taking on the role of a field
researcher, the artist observes environmental problems created by humans,
especially within the context of capitalism-driven industrialization. niwat sheds
light on signs that are becoming increasingly prevalent.

sets of blurry documentations depict vast, unidentifiable landscapes and dried,
uninhabitable lands, all devoid of any signs of life and difficult to identify the locations.
as serene and still as appeared, we know these images are nonetheless threatening.
untitled (season), 2025, a film made in an experimental manner, was shot in an area
thick with smog in chiang mai. niwat attempted to shoot with the smallest grain,
resulting in a blur that makes it almost impossible to make sense of any form.

meanwhile, untitled, 2025. a slide projector shuffles 80 images of roadside scenery
also from chiang mai. the images are smeared with black droplets made of ashes.
intending to depict specks of dust on car mirrors, these blobs may call to mind a
tiniest form of primordial organism the series untitled (climate) and untitled
(magma), with their elongated canvases, are made to resemble the act of squinting
your eyes against the bright sun. their heated hues and fiery scenes were taken from
the blazing furnace used in recycling metal. meanwhile, the floor sculptures untitled
(space), derived from aluminum scrap, utilize that same furnace and industrial
production in the making. the corroded silvery surfaces perhaps allude to mountain
ridges or plowed, drained fields, emitting a futuristic vision of a dystopian land.

despite their scale, the photo-realistic series untitled (place) reveals half-truth
about the artist’s research. a depiction of a landfill in kanchanaburi that stretches as
far as the eye can see. distant and strange, the paintings urge us to question their
accuracy while heightening the sense of smallness of an individual when faced with
the colossal and consequential mess we as a society have created and buried in our
backyard.
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untitled (magma 2)
2025

10 x 180 cm
oli on canvas

untitled (magma 1)
2025

10 x 180 cm
oli on canvas

untitled (place 2)
2023

24 x30cm
oli on canvas

untitled
2025

variable dimension
80 slides charcoal
painting on 35 mm
transparencies,

projected onto tarpaulin.

untitled (season)
2025

345 x300cm

hd video installation on
tarpaulin

about: 7.14 minutes
edition: 1/3

untitled (place 1)
2025

24 x30cm
oli on canvas

untitled (climate 2)
2025

10 x 180 cm
oli on canvas

untitled (climate 1)
2025

10 x 180 cm
oli on canvas

untitled (space 2)
2025

diameter 250 cm

aluminium from multi-layered
plastic recycling process, tire

untitled (space 1)
2025

50 x335cm

aluminium from
multi-layered plastic
recycling process, rubber
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6 untitled (magma 2)
2025

10 x 180 cm
oli on canvas

9 untitled (magma 1)
2025

10 x 180 cm
oli on canvas
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drawn from close-up passages in untitled (season), these
paintings carry the visual intensity of a burning scene. their
fiery tones resemble scenes of combustion, yet the heat comes not
from flame, but from the molten glow of an aluminum smelter
—where discarded metal is melted and reshaped through industrial
recycling.



e untitled (place 2)
2023

24 x 30 cm
oli on canvas

untitled (place 1)
2025

24 x30cm
oli on canvas
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this photo-realistic painting series depicts a landfill near kanchanaburi,
situated uncomfortably close to residential neighborhoods. Instead
of magnifying the scale of this overwhelming scene, the artist
renders it at a reduced scale — detailed and restrained, inviting
reflection rather than confrontation. In doing so, the work quietly
evokes the fragility of our human presence amid a chaos of
monumental scale and uncertain end, set in motion by our collective
hand.



JING JAI

e untitled

2025

variable dimension
80 slides charcoal painting on 35 mm
transparencies, projected onto tarpaulin.
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a slide projector shuffles 80 images of roadside scenery also
from chiang mai. the images are smeared with black droplets
made of ashes. intending to depict specks of dust on car mirrors,
these blobs may call to mind the tiniest forms of primordial
organism.



9 untitled (season)
2025

345 x 300 cm

hd video installation on tarpaulin

about: 7.14 minutes

edition: 1/3
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this experimental super 8 film captures the dense, smoke - laden
atmosphere of chiang mai. in pursuit of extreme detail, the
image collapses into a refusing clarity, yet inviting viewers to

imagine through layers of smoke. the projection appears on
tarpaulin, a common material across southeast asia.
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0 untitled (climate 2)
2025

10 x 180 cm
oli on canvas

e untitled (climate 1)
2025

10 x 180 cm
oli on canvas
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these paintings on canvas expand upon a fragment from untitled
(season), drawing the viewer closer into a moment so bright
it narrows the gaze. with soft pinks, reds, and sky blues, the
works suggest the quiet beginning of dawn, evoking the
stillness and simplicity of nature at first light.



untitled (space 1)
2025

50 x335cm
aluminium from multi-layered plastic
recycling process, rubber
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@ untitled (space 2)
2025

diameter 250 cm
aluminium from multi-layered plastic
recycling process, tire
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these sculptural works are made from discarded aluminum,
reprocessed in a furnace operating at over 800°c. with an average
weight exceeding 400 kilograms, each piece is composed entirely
of industrial waste.
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b. 1987, kanchanaburi.

lives and works in kanchanaburi and bangkok, thailand. niwat manatpiyalert
explores the fabric of everyday life through diverse artistic modes of
production, engaging with socio-political, economic, and environmental
issues. his practice involves observation, interpretation, and validation
—processes that interweave collective memory with speculative hypotheses.
rooted in his interest in community and participatory art, niwat’s
work is grounded in field research and often realized through cross
-disciplinary collaborations with specialists, filmmakers, and other
creative practitioners. in recent years, he has experimented with repetition
and various modes of making, frequently incorporating machinery
and industrial processes as a means of questioning environmental concerns.

a graduate of the stadelschule in frankfurt am main (2019), where he
studied under tobias rehberger, niwat has participated in numerous
exhibitions, including no man ever steps in the same river twice at
the art centre silpakorn, bangkok (2025); area 721,346 at gallery ver,
bangkok (2023); the immeasurable and world’s end at jwd art space
(2022); art for air public art festival, chiang mai (2021); lash 23
at nassauischer kunstverein wiesbaden, germany (2019); haeng lest at
nationalpark thy, stenbjerg landingsplads, denmark (2019); summer
festival at opelvillen, rtsselsheim (2019); air conditioned at the stadel
museum, frankfurt am main (2019); and appearing unannounced
at rirkrit tiravanija’s studio, nam bo luang, chiang mai(2018). his work is
part of the permanent collection of the office of contemporary art and
culture (ocac), ministry of culture, thailand. he is also a participating
artist in the upcoming thailand biennale phuket later this year.
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